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All abstracts in order of the schedule
Panel 1: Global audiences
"Tailor-made Fest for Presenting the Value of Korean Cinema in London: Korean Film Night
between 2012 and 2014"
Sungil Ko (University Of Nottingham)
This paper will investigate how the Korean Film Night (KFN), regular film showcase event, organised by
Korean Cultural Centre UK (KCCUK) is promote Korean culture in London through a case study of KFN’s
‘three-year project’ starting in 2012. Within the context of cultural diplomacy, government-backed cultural
centres (e.g. British Council, Institut Français) to promote their cultural aspects in overseas territories. Such
agencies have also held regular film screening events as the platform of cultural exchange which enable
audiences in foreign nations to experience different culture in their daily life. The KCCUK, which had
organised the regular film showcase event (formerly called KFN) since 2008, presented a series of new
programmes –‘The Year of 12 Directors’, ‘The Year of 4 Actors’ and ‘The Year of 4 Film Professionals’ from 2012. This ‘three-year project’ was a new extension that played a cultural diplomatic role to present the
value of Korean cinema and film culture. In order to achieve it, the new project was dedicated to particular
Korean movie figures whereas previous KFN had simply displayed various genres of Korean cinema. In
addition, this ‘three-year project’ increased the number of screenings every week, implemented certain
practices, venue hiring outside KCCUK, and Q&A and Masterclasses. Regarding such change of
programming concept, this paper argues that KFN’s ‘three-year project’ aims at presenting the quality of the
Korean film industry by focusing on the unique savoir-faire of some of unnoticed key figures (like
filmmakers, actors, etc.) by the British audience, but whose individual contribution has been primordial in
making some Korean film famous internationally.

Biography
I am currently a 4th year PhD candidate in Film and Media studies, at the University of Nottingham. My
PhD thesis focuses on the localisation practices of Korean screen media implemented in promotion for
cultural events organised by Korean government agencies, and in its consumption by UK-based fans of
Korean pop culture.
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"Between the Exotic and the Global: South-Korean 'Auteur' Cinema in Europe"
Hyunseon Lee (SOAS, University of London)
In this presentation I will be exploring the aesthetics of popular Korean directors in Western Europe. The
aesthetics of popular Korean filmmakers in Western Europe such as Im Kwon-taek, Hong Sang-soo, Park
Chan-wook or Kim Ki-duk on the one hand draw attention to the transnational and the transcultural aspects
of both film cultures and also the aesthetics of the exotic in the globalizing Hallyu (Korean Wave) era; on the
other hand, to the reception of Korean cinema in Western Europe.
South Korean films have been mostly introduced into Western Europe starting from the 1980s and through
film festivals such as Cannes Film Festival, Venice Film Festival, and Berlin Film Festival (Berlinale) among
others. However, North-Korean films have also been introduced to European audiences, particularly in EastGermany and Italy during the 1970s where communist parties were strong, and even hegemonic powers. It is
to be noted that certain filmmakers – particularly the above mentioned – have been almost always identified
with Korean cinema, although these film ‘Auteurs’ have a different status and reputation in Korean film
history and culture than that perceived by European publicity and audiences.
Based on my research on ‘Korean Peninsula Cinema’ in the major European film archives and institutions
such as the Deutsche Kinemathek (Berlin), the British Film Institute (London), the Cinémathèque Française
(Paris), among others, I will be dealing with the various ways Korean films have been introduced and
distributed in Europe and also the changing modes of these methods in the age of new media and
globalization, thereby focusing on the question of why certain film Auteurs have been predominantly
screened and embraced by European audiences while more mainstream Korean films that are successful in
Korea have not been successful in Europe. As a case study I will be focusing on the aesthetics of Hong Sangsoo’s films in comparison to those of Eric Rohmer, in order to explore why Hong’s films are popular in
European film festivals and particularly in French film culture.
Biography
Hyunseon Lee, Dr. habil., is a Senior Teaching Fellow and Researcher of Korean Cinema at SOAS,
University of London, and a Privatdozent in German Literature/ Media Studies at the University of Siegen.
She has held various scholarships and fellowships at Siegen University (Germany), Yonsei University and
Seoul National University (South Korea), Columbia University (New York, USA) and Chuo University
(Tokyo, Japan) and at the IGRS (Institute of Germanic & Romance Studies), University of London. She
lectured and published widely in the fields of literature, film, media and cultural studies.
Her publications include monographs Hyunseon Lee: Günter de Bruyn - Christoph Hein - Heiner Müller. 3
Interviews (1996), Geständniszwang und 'Wahrheit des Charakters' in der Literatur der DDR.
Diskursanalytische Fallstudien (2000) and Metamorphosen der Madame Butterfly. Interkulturelle
Liebschaften zwischen Literatur, Oper und Film (Heidelberg: University Press Winter, forthcoming), and the
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co-edited books Akira Kurosawa and His Time (2005), Murderesses (2013), and Opera, Exoticism and
Visual Culture (2015).
Her recent research project and publications focus on “North - and South Korean Cinema”, “Martial Arts
Film” and “Film Festivals”. She is currently editing two books Film and History: The Korean Example as
well as Korean Film Festivals: Global Transcultural Flows.
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"Language as Sound: BTS music videos"
Yeogeun Kim (University of Oxford)
One of the pioneering Korean scholars in Korean literature, Kim T’ae-jun (1905-1949), unlike his
contemporary nationalistic thinkers, showed keen interest in popular songs and made efforts to benefit from
connecting Korean literature to the outside of Korea. We now live in a more globalized world than Kim
would have expected. However, scholars in Korean studies sometimes tend to confine themselves to Koreaoriented thinking about their research subjects. I think it is significantly problematic when it comes to
popular culture. The term Hallyu is one example that demonstrates this problematic issue fairly well. My
paper examines BTS music videos not to show what can be talked about them in terms of Hallyu but to
discuss what constitutes successful music videos that attract global audience. To make it a hit, the music
video should communicate well with audiences from different backgrounds. To be communicative is not
necessarily to be “understandable.” I will apply the socio-linguistic view of human communication to
explain the gap in these two concepts. Recent BTS music videos developed various kinds of communicative
features in approaching the global audience. To do so, rather than tacking legibility of BTS songs, I will first
situate BTS music videos in the context of pop performance by drawing on rich scholarship of popular music
in musicology. Then I will discuss several of BTS music videos, for example, DNA, Fire, Blood & Sweat &
Tear, and Save Me, to analyze elements that have been put together to make them communicative from the
point of making. I will question what can be said and what cannot be said in making pop music videos that
aim to communicate with the global audience.
Biography
Yeogeun Kim is a PhD student at the University of Oxford. She looks into ways to discuss Korean popular
culture in the context of global art.
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Panel 2: Representations of history
"From Screen Quota to Screen Monopoly: a Retrospective View on the Development of the Korean
Film Industry"
Shin Dong Kim (Hallym University, Korea)
The film industry in Korea is in the vortex of controversy on the domination and control of the market by a
few large corporations such as CJ E&M. At the core of the conflict, there’s the accumulated dissatisfaction
on the side of the small and independent film makers who have had difficulties to exhibit their films at the
major theaters nationwide. In the summer of 2017, for instance, a blockbuster film The Battleship Island was
exhibited on 2,189 screens out of 2,575 in total, and this ignited harsh debates on the “screen monopoly”
issue. Voices on the need to regulate the large corporations in film business were amplified through media
and advocate groups which stimulated some politicians to use the opportunity for their own promotion
through political gestures as protector of cultural diversity and welfare. A proposal for revising the existing
Act for promoting the visual industry is already in the parliament for the due process of reviewing. On the
other hand, however, there’s also a claim that the domestic film businesses need to become globally
competitive to compete against the Hollywood’s big players. The government of Korea has showed keen
interest in developing and promoting the culture industries for decades and its position toward the screen
monopoly issue is in conflict with these other players in the field. The paper is a political economic analysis
on the Korean film industry. It traces the contending arguments and suggests a solution for the conflict of
interest in the growing film market and industry of Korea.
Biography
Shin Dong Kim is a professor at the School of Media and Communication and founding director of the
Institute for Communication Arts and Technology (iCat) at Hallym University, Korea. His area of research
and teaching covers culture and creative industries, media policy and political economy, global and mobile
communications. He is currently leading a five-year national research project on modeling the Korean ICT
industry developments. He has been teaching at many universities globally including Dartmouth College,
Sciences Po Paris, Peking University, City University of Hong Kong, University of the Philippines, Shanghai
University, etc. Dr. Kim earned his PhD from Indiana University in Mass Communications.
kimsd@hallym.ac.kr
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"Homage to 80s: Representation of Historical Events in the 80s in Korean Historical Films,
focusing on Taxi driver (2017) and 1987 (2017)"
Sung Kyoung-Suk (University of Rheinische Friedrich Wilhelms Bonn)
This paper focuses on the analysis of two South Korea films about the different historical events that
occurred in the 80s in order to investigate how they represent the events and its collective memories as well
as how they connect the past and the present in relation to the interrelation between films and audiences from
the film-sociological perspective.
Based on the assumption that films, as cultural and social documents, represent a social reality as well as a
cultural appropriation of the past, in this paper, I will analyse two Korean films, Taxi driver (2017) and 1987:
When the day comes (2017), which depict the 18 May Democratic Uprising in 1980 and the June Democracy
Movement in 1987, respectively, under the military regime of President Chun Doo-hwan. These two movies
address the recent past as well as historical figures and have initiated a public discussion on the topics dealt
with in these movies.
By incorporating an overview of the historical film genre in South Korea, particular attention will be paid to
the relationship between cinematically represented events and physical realities as well as the connection
beyond the thirty-year interval. The social meaning of these historical films, especially toward present-day
South Korean society, will also be considered important. I pose these fundamental questions: how do these
films represent historical events and how do they relate to contemporary Korean society? What makes them
so popular and what impact do they have on society?
This analysis is based on sociological theories and the visual language of film. In addition, I will refer to
further concepts, such as the cinematic representation of physical reality, genre theories, the social role and
effect of cinematography, and the relationship between film and the audience.
Biography
Dr. Kyoung-Suk Sung lectured in the Department of Oriental and Asian Studies, Japanese and Korean
Studies at the University of Rheinische Friedrich Wilhelms Bonn, Germany. She received her M.A. and Ph.D
in film studies from the University of Johannes Gutenberg Mainz, Germany. Her Ph.D thesis is about the
conflict films as local-special film genre that make the political issues regarding national breakdown and the
relationship to North Korea the key topic of nationwide interest. Her research focuses especially on film
sociology and the diverse functions of film along with their meaning in this sociological aspect. With this
focus she analyses various film subjects, for example the interaction between film and society, East Asian
cinema, the visual language of films and their effects.
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"The 90s, the Most Stunning Days of Our Lives: Retro Music, Nostalgia, Neoliberal
Governmentality in Korea’s Popular TV Programs"
Gooyong Kim (Cheyney University of Pennsylvania)
This article critically examines how South Korea’s television reconstitutes and characterizes the 1990s in
their popular programs. While the decade in Korea is subject to debate in its monumental achievements and
tragic incidents, which have exerted significant influences on individuals’ psych, values, and behaviors, this
article interrogates socio-cultural implications of the recent resurgence of the 90s popular music. Focusing on
a special episode of MBC’s Infinite Challenge, “Saturday, Saturday is for Singers,” and tvN’s Reply, 1997!, it
investigates how the programs remember and represent the era in their reconstructions of various cultural,
economic, political and social events, and in turn redefine them. To be more specific, the article sheds critical
attention to how the programs incorporate Korean popular music to characterize the society by associating
certain moods, images, and ideas in certain popular songs. Particularly it dissects how Reply, 1997!, which
revolves around in the years of 1996-1998 when Korean popular music (K-pop) embarked its legacy,
redefines the era, while it summons certain socio-political events in its episodes. With Infinite Challenge’s
special episodes, this article probes how the program’s selective reconsideration of certain musicians and
their songs reinterpret Korea’s 1990s as a cultural politics of memory. By doing so, this article aims to ferret
out how the popular TV programs promote or prohibit certain memory of the era, and in turn try to redefine
individuals’ worldviews on the current states of affairs as governmentality. Understanding how the program
re-constitutes a cultural memory of the decade, this paper examines the cultural politics of retro music in
contemporary neoliberal Korea.
Biography
Gooyong Kim (Ph.D. in Cultural/ Media Studies, UCLA) is an Assistant Professor of Communication Arts at
Cheyney University of Pennsylvania. His academic interest revolves around a relationship between power
and popular culture in their dialectic practices of domination and resistance. His current research examines
how the recent global popularity of Korean popular culture (especially K-pop) has retains and updates the
country’s decade-long cultural, gender/ class, industrial, governmental policy, and social values/ norms in
neoliberal culture/ service business. His book, From Factory Girls to K-Pop Idol Girls: Cultural Politics of
Developmentalism, Confucianism, and Neoliberalism in K-pop Industry will be published by Lexington
Books in December 2018.
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Panel 3: Criminals and law
"Prison On Break? The Prison Cycle and the Korean Film Industry"
Jinhee Choi (King’s College London)
The South Korean film industry has reached the point of saturation in the domestic market.

In 2016,

according to the KOFIC (Korean Film Council), the export of Korean films abroad increased by 49%
compared to the previous year, yet the overall domestic admissions figure began to decrease (Ahn, Feb
2017). The 10 million admissions mark is still a measure of the mega-hit status with Train to Busan (2016),
the first Korean zombie film on screen, and A Taxi Driver (2017), a film depicting the 1980 Kwangju
Uprising, ranked at the top of the year with the 11.5 million and 12 million ticket admissions, respectively.
Popular genres, which occupy the middle ground in the industry, have been diversifying while still heavily
relying on genre tropes of the North-South issues (Confidential Assignment, Steel Rain, 2017) and policier
(The Outlaws, 2017), which have dominated since the early 2000s. This presentation will examine the
“prison” cycle, as a variant of such trends, which emerged as a profitable cycle with the box office hit, A
Violent Prosecutor (2016), followed by The Prison (2017), The Merciless (2017), and the latest television
series Prison Playbook (aired in Nov 2017- Jan 2018 on tvN). Often featuring undercover cops or antiheroes who reside inside the prison while manipulating their former inmates outside of the prison, these
films transfer the major setting of the genre from the outskirts of urban spaces to prisons, reversing the
trajectory of both the narrative and characters. Focusing on A Violent Prosecutor and The Prison, which
mirror each other in that it is the falsely accused attorney in the former and the inmate in the latter, who
orchestrate the revenge and conduct crimes outside the prison, I will tease out the implications of prison as a
metonymic space in these films, and the significance of such a nascent trope within the mentioned popular
genres.
Ahn, Young-yoon. “KOFIC report on 2016 Film Industry” (Feb 20, 2017)
http://www.koreanfilm.or.kr/jsp/news/kofic_news.jsp?blbdComCd=601007&seq=1730&mode=VIEW
Jeon, Noh. “Korean Film Industry Exports Up 83% in 2016” (Screendaily, Feb 17, 2017)
Biography
Jinhee Choi is Reader in Film Studies at King's College London. She is the author of The South Korean Film
Renaissance (2010, Wesleyan University Press) and has edited several volumes, including Reorienting Ozu:
A Master and His Influence (2018, Oxford University Press).
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"Korean Police Stories: the Critical Representation of Law Enforcement in Contemporary South
Korean Cinema"
Angeliki Katsarou (Stockholm University)
Contemporary South Korean cinema owes a large part of its widely discussed financial and artistic prosperity
to films revolving around crime saturated incidents. From sizeable blockbuster action flicks like Veteran
(Beterang, Ryoo Seung-wan, 2015) or The Thieves (Dodukdeul, Choi Dong-hoon, 2012) to much more arthouse oriented genre movies like The Wailing (Gok-seong, Na Hong-jin, 2016) or Memories of Murder
(Salinui chueok, Bong Joon-ho, 2003) the cinematic narratives that the country has been producing lately
often select to focus on criminal cases and the investigations that follow. In this context, a central role has
been given to film characters representing police officers and state instructed authorities who are called on to
inspect the shady incidents and solve the crime.
This paper aims to examine the representation of law enforcing authorities in a variety of
contemporary South Korean films. Its central argument is that this representation is surpringly systematic in
depicting law representatives as being constistently unprofessional and incompetent. While chivarlous,
unblinkingly confident, altruistic and/or cynical police officers, heroes and antiheroes seem to be the canon
in other East Asian, American and European crime films, their South Korean counterparts are repeatedly
portrayed as clumsy, improper and borderline unethical. No matter if their motives are pure or if they are
driven by their own interests, their behavior ends up being troublesome one way or another.
This pattern will be discussed in two heterogeneous but interrelated frameworks. First, through its
relationship with the traditional community spirit of Korea dictating the citizenry's duty to prioritize common
prosperity over the individual's wellbeing. The very fact that South Korea has been historically employing
the collective power of its communities in times of crisis will be seen as standing on the opposite pole of the
police's much more sectional and impersonal complexion. The second focal point of this paper's analysis will
be founded on the long intricate involvement of South Korea's law enforcement system in the corrupt
domestic politics of the country. Scrutinising the cinematic representation of Korean police in parallel with a
factual politically and socially based analysis, some fruitful inferences will hopefully emerge.
Biography
My name is Angeliki and I was born and raised in Athens, Greece where I started developing a strong
passion for East Asian cinema. I graduated from Panteion University of Athens in 2012, writing my thesis on
the postcolonial allegories of modern Hong Kong films and moved, shortly after, to Stockholm where I
started researching South Korean films during my Master's Program. I am currently enrolled in the program
of Korean studies at Stockholm University while participating and presenting my articles in various
conferences, the 6th Annual Korean Screen Cultures Conference in Hamburg being one among them.
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"Rural Space in Korean Gangster Film: Contradictory Constructions of the Countryside under South
Korean Modernity"
Mark R. Plaice (University of Central Lancashire)
This paper explores the significance of the re-emergence of rural settings in Korean gangster films (KGF)
after 2001. Gangster films are often defined by their gritty urban milieu, yet many KGF are set in rural or
small-town spaces. Many early 1990s KGF are structured by a binary opposition between urban-colonialmodernity and rural-Korean-tradition. In later 1990s KGF, the range of spatial settings condenses on a
dystopian Seoul-based gangland and rural spaces disappear. Why, then, did rural space re-emerge in
post-2001 KGF? What social and ideological functions do rural settings and communities play in these
films? This paper presents an analysis of over thirty KFG with rural settings. It demonstrates that the rural is
constructed through an array of rural-urban oppositions and contradictions between differing perspectives on
rural tradition. The rural serves as a site of erased origins, yet a repository of tradition. Rural life is
repudiated, rather than pastoralized, yet is connected to urban audiences through tropes of nostalgia,
childhood memory, and intergenerational communication. While rural tradition is erased by modernisation, it
is dialectically re-incorporated back into Korean modernity. This paper concludes that post-2001 KGF
relocate earlier KGF oppositions between tradition and modernity from the city into rural space. The
complex ideological re-constructions of rural tradition in KGF admit the antimonies of both rural life and
urban modernity. At the same time, a progressive nostalgia for rural traditions of community is manifest in
both critique and potential amelioration of the alienation of modernity. In short, this paper concludes that the
function of rural-set KGF is to negotiate the dilemma of being simultaneously Korean and modern.
Biography
Mark is an associate lecturer in Korean Studies at the University of Central Lancashire. He teachers Korean
Language, Korean History and Society, and East Asian Popular Culture. Mark recently completed his PhD in
Film Studies at King’s College, London. His thesis explores changing spatial settings in Korean gangster
films 1990-2011. Mark has lectured at SOAS and the Korean National University of the Arts. He as an MBA
from Yonsei University and an MA in Korean Studies from SOAS. Mark’s research interests include space in
Korean film, Korean genre film, Korean popular culture audiences, and issues in Korean Language
pedagogy and Technology Enhanced Learning.
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Panel 4: Shaping the public image
" “Slowly, Peacefully”: Onnuri Church’s Film Missions"
Heather Mellquist Lehto (University of California, Berkeley)
One of the latest institutions to try to emulate the cultural success of the Korean Wave is Onnuri Church.
Recently, this South Korean megachurch with campuses in eight countries around the world has invested
heavily in the production of web dramas, comics, and now feature films to elevate the visibility and
influence of Christianity in secular South Korean society and beyond. Their first feature film debuted in 2017
in CGV, Megabox, and Regal cinemas across South Korea and the United States. “Sŏ Sŏp'yŏng: ch'ŏnch'ŏnhi
p'yŏngonhage” is a documentary about a German-American missionary Elizabeth J. Shepping, who lived in
Korea in the early 20th century. The film focuses on Shepping’s selfless efforts to bring nourishment, healing,
and education to impoverished Koreans under colonial rule, only to ultimately suffer a martyr’s fate and die
of sickness and hunger at a young age. The film includes dramatizations of the historical events, but also
interviews several scholars and documents the filmmaker’s own historical research. These devices lend
facticity to the film’s message that Christian self-sacrifice, the aid of Western missionaries, and women’s
service are all central to Korean history and should be celebrated aspects of resistance to Japanese
colonialism. As with many recent statements and actions of Onnuri Church, this film also serves to implicitly
distinguish their image of Christianity from that of other, scandal-ridden megachurches, best captured in the
juxtaposition of Shepping’s motto—"Not success, but service”—with Yoido Full Gospel Church’s wellknown chant to “be victorious!” Based on field research in Onnuri Church and film analysis, this paper
examines their first film “Sŏ Sŏp'yŏng” as a bell-weather of their larger ambitions to reach non-Christians
through filmmaking.
Biography
Heather Mellquist Lehto is a PhD candidate in sociocultural anthropology at the University of California,
Berkeley. Her work draws on over two years of ethnographic research in transnational, multisite churches in
South Korea and the United States in order to analyze the effects and affects of this religious form and the
media and corporate technologies that sustain it. Heather holds a Masters of Theological Studies from
Harvard Divinity School, and her work has been funded by the Fulbright-Hays Fellowship, the Wenner-Gren
Foundation, and the Korea Foundation.
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"Getting to Know a Korean Shaman through Television Representations"
Liora Sarfati (Tel Aviv University)
Many Koreans perceive the local vernacular religions (musok) as occult, outlandish, distant, and impossible
to understand. Practitioners of Korean shamanic trance counseling (mansin) are often perceived as
psychologically unbalanced and eccentric figures. Most of them are women of debated social status. Only a
few relatives and close clients and friends can sincerely say that they know a mansin, and even they rarely
claim to understand her. Participating as an audience member or client in a musok ritual (kut), or visiting
museum displays — none of these allow people to know a mansin.
Here is where television programs add a new and unique dimension to the other manners in which Koreans
interact with mansin. For the past ten years, television has depicted musok in a manner that brings the
mansin’s worldview and activities closer to many viewers. This paper discusses television representations of
musok as agents that work toward improving the public image of mansin both emotionally and intellectually.
Television programs grant mansin access to shape their public image by participating in reality shows or
appearing as guests in talk shows. While watching television, the audience can imagine that they are viewing
a mansin in her daily routine and actual practice. The medium affects the level of personal engagement by
both mansin and the audience with the materials presented. However, it does not change the religious
message related to ritual efficacy and communication with the supernatural. New representation venues grant
the enchanting musok world a much broader visibility and, to some extent, provide a substitute for the
traditional, hands-on encounter, but the cosmology, mythology, and symbolic forms remain the same.
Biography
Liora Sarfati is a lecturer at the Department of East Asian Studies of Tel Aviv University. Her research on the
production of religious rituals in contemporary South Korea includes representations of the traditional
shamanic belief system in staged rituals, museums, films, television and the Internet. In the past four years
she has also conducted research among protesters in downtown Seoul who gathered to demand investigation
of the Sewol Ferry’s sinking in April 2014. Sarfati’s research methods include ethnography in urban settings
and media analysis. lsarfati@tauex.tau.ac.il
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"Neoliberal Melodrama: Narratives of K-Pop Suffering on Korean Talk Show Happy Together"
Grace Jung (University of California, Los Angeles)
Despite South Korea’s recent success in becoming a major global player in the international market, and its
plethora of decadent images in popular media, melodramatic narratives of suffering continue to plague
Korean television. Popular talk show Happy Together (2001— ) regularly features Korean pop (K-pop) idols
who share stories of the music industry’s dark side including debt, dislocation and starvation which are, as I
argue, rearticulations of the nation’s past injuries from Japanese colonization (1910-1945), civil war
(1950-1953) and militarized modernity/industrialization (1963-1987). Drawing on methods of production
culture studies, media theories of ritual and Korean history, this article analyzes the function of the talk
show’s melodramatic narratives which normalizes star abuse in neoliberal Korea. By employing this
narrative of suffering which includes frank stories of forced dieting, forced plastic surgery, sleep deprivation,
dislocation from homes, separation from families, and a cycle of debt, Happy Together manages to draw
audience sympathy while also reinforcing the capitalist logic for why these forms of abuse are justified—
even necessary—in order to reach stardom and financial reward.
Biography
Grace Jung is a PhD Candidate in the Cinema and Media Studies program at UCLA. She is also a filmmaker,
writer and translator. Her academic areas of interest include Korean film and television, and gender studies.
Her work has been published in Acta Koreana, Warscapes and The Korea Times. She is currently co-editing
an anthology entitled The Korean Television Reader. She is a former Fulbright scholar.
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Panel 5: Views of the world
"Hawaii as a utopia of Korea"
Sim Hyekyong (Soonchunhyang University)
In South Korean films, Hawaii has been a symbol of democratic utopia full of freedom and abundance
though mentioned briefly or simply used as a background in movies. At the same time, having been a base
camp for Korean independence movement where many intellectuals and great figures were populated,
Hawaii has been an exclusively historical/geopolitical location. After the liberation, Hawaii replaced
Manchuria its symbolic presentation as the empire’s utopia. Besides, when Hong Kong was perceived as a
battlefield for stateless ideological competition in Korean genre films after the joint venture film business
and overseas film location was made possible since 1959, Hawaii was still presented as fertile place amidst
the rigid anti-communist ideology. This article discusses Hawaii’s ‘imaginative geography’ in South Korean
films during the post-liberation Cold War period. In particular, it will focus on Hawaii’s representational
dynamics of politics especially during the two historical turning points: right after the liberation and late 60s.
For this purpose, this article analyses three films related to Hawaii: The Rose of Sharon (An ChulYoung,
1948), a travelogue about Hawaii released in the early establishment of the Republic of Korea, Hawaiian
Love (Hyun SangRyul, 1966) filmed in Hawaii after the Korea's ex-president Rhee SeungMan’s death in
1965, and PahldoKahngsan-Travel Around the World (Yang JongHae 1968).
Biography
SIM Hyekyong is a lecturer at Soonchunhyang University. Her Ph.D. Dissertation is “Study on the ‘Chosun
Cinema’ of the Initial Period of Republic of Korea Focused on the Texts by An Chulyoung”(2012). Her
publication is “Forming National Identity via Hawaii, ‘The Hill of Mugunghwa' : Focused on the Korean
First Color-Travelogue Film The Rose of Sharon”(2012). Also, she has published books as a co-author;
Jiwojin hangugyeonghwasa [Forgotten Korean Film History](2014) and Joseon Yeonghwa wa Halliudeu
[Joseon cinema and Hollywood] (2014). greenaholic@daum.net

!14

KSCC2018 Helsinki - presentation abstracts

"Incomplete Pictures: The World on South Korea’s Cold War Screens"
Namhee Han (Leiden University, the Netherlands)
South Korean screens during the 1960s were fraught with contentious transnational aspirations that
explored Korea’s diachronic or synchronic identities by using ideological and imagery maps of the Cold
War. From colonial Asia in Pacific War films to Manchuria under Japanese rule in Manchurian westerns,
and from the Vietnam War in newsreels to America and European countries in travelogue films, various
transnational locations in local film genres and forms encouraged the public to embrace the Koreancentered worldview. However, they paradoxically evolved from political events that perpetuated Cold War
ideology. The 1965 Japan-South Korea diplomatic normalization rendered diverse colonial experiences
visible that were only possible in the absence of Japan, as explained by Jinsoo An (Parameters of
Disavowal, 2018). Filmic representations and media coverage of South Korea’s military involvement
(1964-1973) in the Vietnam War were extremely regulated by the state. In a word, South Korea’s
transnational films often failed to confront the Cold War geopolitical system of the nation-state.
My paper critically explores transnationalism in Korean cinema by challenging its euphoric sense in Korean
cinema and media studies. In the first section, I discuss broad parameters that inform our understanding of
transnational screen culture in the 1960s, including widescreen films, propagandistic newsreels, and
television. The second provides an overview of political forces that influenced representations of Korea and
its relationships with Asia and the world as a crucial context for the final section, which analyzes and
compares transnational locations in South Korea’s Asia-Pacific War films, newsreels, and travelogue films in
the 1960s. Developing intermedial and intertextual approaches, I argue that we should look into multiple
temporalities and intermediality in transnational screen practices in order to interrogate transnationalism that
was pursued in Cold War South Korea and seek perceptions that are alternative to the institutionalized
version.
Biography
Namhee Han is University Lecturer in modern Korea at Leiden University, the Netherlands. Her research
interests include theories and histories of Korean cinema, East Asian films, moving image technology,
aesthetics and politics, Cold War visual culture, and digital archive practices. Her works appear in Acta
Koreana, The Journal of Japanese and Korean Cinema, Voyage of Discover (2017), and “Postwar”
Japanese Cinema (2012). She is currently completing a book manuscript entitled Between Screens:
Widescreen Cinema and Media in South Korea and Japan, 1950s to 1970s.
n.han@hum.leidenuniv.nl

!15

KSCC2018 Helsinki - presentation abstracts

"Crisis of Emotional Authenticity: Discourse of Saenghwal Kamjŏng in Postwar South Korean Film
Culture"
Jae Won Edward Chung (University of Colorado Boulder)

In South Korea’s postwar years, the expanding market for film spectatorship and the dearth of creative
material and human resources meant filmmakers often relied on scripts and plot conceits from abroad.
Japanese adaptations and imitations were common and frowned upon by film critics, government officials,
and other industry observers. Meanwhile, Italian neorealist films, such as Ladri di biciclette (1948) and La
Strada (1954) became models for ways in which South Korean cinema could achieve local authenticity and
global universality. Neorealism’s perceived prestige was bolstered, not only by appealing to its faithful
rendering of postwar Italy’s bleak social reality, but also by pointing to its emotional power to genuinely
move the audience. This form of affective power was differentiated from the power of films dismissively
labeled sinp’a, which were considered cheaply sentimental and languorously paced.

I argue in this article that what linked these apparently disparate discursive phenomena—of plagiarism,
neorealism, and sinp’a—as symptoms of a common malady was the ongoing crisis of emotional authenticity,
which was expressed through varied appropriation of the notion of saenghwal kamjŏng (“everyday
feelings”). While the term saenghwal kamjŏng appeared to refer to the most quotidian, self-evident facet of
one’s inner life, it also performed the rhetorical function of re-naturalizing a mass-mediated social reality in
which communal affect was increasingly becoming a product of technologized spectacle. After moving
through these contemporaneous debates, I provide a close reading of Shin Sang-ok’s melodrama One
College Woman’s Confession (1958), which directly addresses the question of plagiarism and emotional
authenticity, and engages in a meta-cinematic and intermedial appropriation of the pyŏnsa-mode, which is
fused with the performativity of legal testimony.

Biography
Jae Won Edward Chung is an assistant professor of Korean Literature & Culture at the University of
Colorado Boulder. He received his PhD from Columbia University’s Department of East Asian Languages
and Cultures. His dissertation looked at the discourse of saenghwal (“everyday life”) in postwar South Korea
as a site of post-colonial and Cold War contestations, revealing a range of ontological, aesthetic, and
affective negotiations under way in how everyday life was imagined, represented, and understood across
various media. His research interests also include Asian American studies, visual culture, and the history of
photography.
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Keynote I
"Farm, Home, Nation: Interspecies Empathy and Domestic Discord in An Omnivorous Family’s
Dilemma"
David Scott Diffrient (Colorado State University)
Since the passing of the Animal Protection Act of 1991, which went largely unenforced until its
overhaul in 2007, South Korea has come under increased international scrutiny in terms of its questionable
commitment to “universal norms” in the age of globalization, and animal abuse remains a problem that has
yet to be rectified. Whales continue to be ensnared in fishermen’s nets, bear cubs are still caught in the wild
and put into captivity for the purposes of harvesting their bile (a digestive fluid used by some practitioners of
traditional Chinese medicine), and rabbits, guinea pigs, hamsters, mice, and other animals are exposed to
experimental drug and cosmetic testing even today. Director Hwang Yun’s low-budget documentary An
Omnivorous Family’s Dilemma (2014) was produced in this context, providing a crucial intervention into
ongoing debates about animal rights (tongmulkwŏn).
This aptly titled film, a nod to the American author Michael Pollan’s 2006 bestseller An Omnivore’s
Dilemma, is both an autobiographical essay about Hwang’s coming-into-consciousness as an animal-rights
convert and a metatextual meditation on the limitations faced by filmmakers who feel the need to “speak for”
voiceless others. Tellingly, this documentary, which is partially comprised of video diary footage of her
family’s domestic life as they negotiate some of the challenges involved in weaning themselves from a diet
of meat to vegetable-based meals as well as talking-head interviews with farmers, other animal rights
activists, and governmental representatives, brings together voices of assent and dissent. This dialogic
element of the film is most apparent whenever Hwang’s husband, a veterinarian who provides medical care
to wild animals, appears onscreen to begrudgingly announce his opposition to her project, occasionally
shooing her camera away when her persistent questioning grows tiresome or too invasive. Her pesky camera
is even present when he receives news that he will need to take temporary leave of his family and join a
group of other animal specialists and scientists at poultry farms to deal with the highly pathogenic avian
influenza outbreaks that have affected millions of birds across East Asia (South Korea and Taiwan in
particular, where thousands of ducks, chickens, geese, and doves were “culled” in 2013 and 2014 in order to
arrest the spread of the virus). It is during this penultimate section of the film when questionable moral
equivalencies — the main focus of my presentation — are most nakedly apparent.
At the ninety-minute mark of the film, we encounter Kim Chŏng-su, a visibly shaken civil servant at
the Chinchŏn District office who had been ordered to take part in the culling of livestock after an earlier
outbreak of AI (Avian Influenza). Accompanied by documentary footage of squawking hens being stuffed
into bags and hogs being scuttled into open pits, Kim describes the trauma he continues to experience as a
result of that process. The 400 ducks that he pushed into a one-ton sack “were warm…like babies.” “You
could hear their heartbeat,” he says, and at this point Hwang inserts close-ups of children’s drawings —
crude yet expressionistic renderings of the horrors being described by the governmental employee.
Explaining that his memories of that event still haunt him months, years after its occurrence, Kim states that
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it “reminds [him] of the massacre of Jewish people by German soldiers.” This rhetorical maneuver of the
text, echoing those earlier scenes showing the killing of pigs during the swine flu epidemic, is likely to draw
as many looks of disbelief as nods of agreement, effectively splitting the “choir” to whom An Omnivorous
Family’s Dilemma preaches. Although the civil servant directs his own questions toward himself (asking,
self-reflectively, “If I were ordered to kill a human, would I be able to carry out the order?”), his gaze
remains fixed on the camera, an invisible apparatus that stands in for the film’s director as well as its
audience, both of whom are implicated in the ethical dilemmas that such government-mandated policies —
ostensibly designed to safeguard humans from deadly disease — inevitably create.
Biography
Dr. David Scott Diffrient is Professor of Film and Media Studies in the Department of Communication
Studies at Colorado State University. His articles have been published in Cinema Journal, Historical Journal
of Film, Radio, and Television, Journal of Film and Video, New Review of Film and Television Studies,
Quarterly Review of Film and Video, and other journals. He is the author of Omnibus Films: Theorizing
Transauthorial Cinema (Edinburgh University Press) and the co-author of Movie Migrations: Transnational
Genre Flows and South Korean Cinema (Rutgers University Press). He recently served as the co-editor of
the Journal of Japanese and Korean Cinema.

!18

KSCC2018 Helsinki - presentation abstracts

Panel 6: Feminity gender roles
"A Master of Korean Traditional Horror Films: Park Yoon Gyo’s Han series and the Untold Stories
of the Dead Women"
Molly Kim (University of Suwon)
Park Yoon-gyo (1933-1987) debuted in 1966 with a melodrama, Clouds, Let Me Ask You Something, but it is
his horror film, A White Haired Maid (1967) that critically established Park as ‘a master of horror’ in the
following year. With commercial success of A White Haired Maid, he continuously pursued horror genre,
making more than 50 films throughout the 1970s and until the early 80s.
Park’s horror films are distinctive besides the fact that he was the only director specialized in horror genre in
classical Korean cinema. He focused on the themes from Korean traditional folklore and myth, particularly
narrating the voice of an unjustly killed woman, for example, for not producing a male hair or being forced
to kill herself after taking a role as a surrogate mother. These films employ a ghost-revenge plot centered
around the (dead) female protagonist taking her revenge on ones that were involved in her murder.
Park’s films are characterized with these powerful female characters which are hardly in existence in the
1970s’ Korean films. The most successful example is the Han series including, Han of Ok-nyo (1972), Han
of Daughter-in-law (1972) and Han of little groom (1973), which contain the aforementioned tropes of
woman’s suffering and fighting against the Confucian values such as chastity and obedience.
This presentation addresses much understudied works of Park Yoon-gyo who was one of the most successful
directors of his time. More importantly, it highlights the cinematic representation of female ghost in the Han
series how they interrogate and contest the Confucian norms of femininity through the form of revenge.
Biography
Molly Kim has earned her BA in Communication and Culture, Indiana University, Bloomington, MA in
Cinema Studies, New York University and PhD in Communications, University of Illinois, UrbanaChampaign. She is currently a professor of the Department of Theater and Film at The University of Suwon,
Korea. Her research interests include Korean film history, censorship and sub-genre films. Kim’s published
articles include “Genre Convention of South Korean Hostess Films (1974-1982)” and “Korean Film
Censorship Policy during Park Chung Hee’s Military Regime (1960-1979)”. Kim is also working as a film
critic in Korea, contributing film reviews and columns to various newspapers including Munhwa Ilbo and
Ohmynews since 2017.
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"Bare but Alive: Prostituting Mothers in Neoliberal South Korea"
Seunghei Clara Hong (Underwood International College, Yonsei University)
Aihwa Ong asserts that when neoliberalism emerges as the predominant rationality of governance and selfgovernance, biopolitics and sovereignty are “yoked” to include and exclude populations from neoliberal
calculation and evaluation and, consequently, from legitimate political communities. As South Korea
witnessed a neoliberal shift in the aftermath of the 1997 Asian financial crisis, economic competency and
optimizing self-conduct came to constitute the threshold of normativity—so that certain lives became
increasingly identified and abandoned—by the state—as “disqualified” and, therefore, “disposable.”
My paper analyzes two recent films—Shin Suwon’s Madonna (2015) and E J-yong’s The Bacchus Lady
(Chugyŏjunŭn yŏja, 2016)—to examine how life and death—as seen through the abject and vulnerable lives
of two sex worker-cum-mothers—are gendered and de-valued in neoliberal South Korea. Madonna’s Mina is
a young prostitute who is ostracized for being different and subjected to “patriarchal” violence; The Bacchus
Lady’s Soyŏng is a sixty-five year old prostitute who figuratively and literally “kills” her male patrons. Both
are excluded from the sleek, technologized Seoul where the films take place—so as to effectively
problematize what it means to be impoverished, young/old, and female.
Mina and Soyŏng are repeatedly disciplined and punished for their unruliness (manifested in their lack of
neoliberal productivity and responsibility). Yet, these two women also complicate the threshold of
neoliberalism (as state biopolitical technology) as they become (re)productive mothers made responsible for
new life—and death. If banishment is the sovereign response to threats to the normative order, following
Giorgio Agamben, how do these two disqualified/disposable women complicate ideas of biopolitics,
sovereignty, and neoliberalism at the intersection of gender? My paper, ultimately, asks: What can Madonna
and The Bacchus Lady reveal about the state of gender politics and motherhood in South Korea today?
Biography
Seunghei Clara Hong is Assistant Professor of East Asian and Comparative Literature at Underwood
International College (UIC), Yonsei University. She specializes in modern Korean literature and film and her
areas of research include memory and trauma, testimonial literature, gendered citizenship, and cultures of
authoritarianism. She has published on post-War memory politics in literature and film and her translation of
Pak Wansŏ’s “J-1 Visa” is forthcoming in an anthology published by the Cornell University East Asia Series.
At UIC, she teaches courses in modern Korean literature and film, memory politics, critical theory, and
cultural studies. She received her B.A. in English from Cornell University and her M.A. and Ph.D. in
Comparative Literature from the University of Michigan.

"Ideas of Progressive Gender Roles in Hyun-seung Lee’s Il Mare (2000)"
Soyeon Kim (Ewha Womans University)
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This paper investigates Il Mare (2000) directed by Hyun-seung Lee in relation to the reversal of gender roles
in the conservative South Korean society. In the late 1990s and early 2000s, South Korea experienced the
great revival of the film industry, during which the country’s economy was under the IMF crisis which lasted
from 1997 to 2001. As many scholars note, films released at this point in South Korean history reflect the
national identity and history which was rapidly formed under “compressed modernity.” Of these films, Il
Mare is one of many South Korea’s time-travel melodrama narratives which trended to echo the nation’s
development: Calla (1999), Ditto (2000), and 2009: Lost Memories (2002).
Time-travel narratives are generally employed as an attempt to restore the magical reality of innocence while
projecting reality. More often than not, time-travel romance formulas are exercised in a male-centered
manner, leaving the female at a loss of agency. Regarding South Korean time-travel narrative films, David
Martin-Jones argues in his article Decompressing Modernity: South Korean Time Travel Narratives and the
IMF Crisis, that these films reaffirm conservative gender roles constructed under compressed modernity.
However, Il Mare does not seem to merely reestablish conservative roles, instead it seems to divert away
from this trend and attempts to revert the gender roles found in traditional time-travel narratives. In doing so
the film portrays Korean women with a stronger sense of agency. Thus, this paper will focus on how the film
utilizes the time-travel narrative archetypes to reverse conservative gender roles rather than to reaffirm them.
Biography
Soyeon Kim is a Ph.D. student in the Department of English Language and Literature at Ewha Womans
University who specializes in film and cultural studies. Her M.A. thesis discusses the self-reflexivity of
Hollywood films specifically those echoing the advent of sound. She has presented and published papers that
cover both American and Korean films in several Korean scholarly conferences and journals. Her current
area of interest is Asian American and Korean film, focusing on the portrayal of Korean diaspora and the
cultural implications of their nomadic nature in both American and Korean films.
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Panel 7: Documentary
"North Korea’s Souls’ Protest and the Ill-fated Ukishima-maru: Careless Accident or Senseless
Slaughter?"
Mark E. Caprio (Rikkyo University)
Guilty as charged!! That is the verdict put forth by the North Korean production Souls Protest (K. Sar’a
innŭn ryŏng’hondŭl, 2000, Director Kim Chun-song), a film based on the ill-fated voyage of the 4,730-ton
Japanese naval transport vessel, the Ukishima-maru. While most studies on the fate of this ship, which sank
in early evening of August 24, 1945, leave room for two possible explanations: accidental explosion or
intentional implosion, Souls Protest unequivocally argues the latter: the Japanese navy purposely imploded
the ship for the sole purpose of killing Korean laborers. Relying on flashbacks by Korean protagonists who
recall the inhumane treatment they endured as laborers under Japanese colonial rule as they morn in real time
for their dead comrades, the film builds its case that holds the Japanese capable of committing the otherwise
unthinkable: the planning and carrying out of the senseless slaughter of hundreds, perhaps thousands, of
Korean passengers who had boarded the ship trusting that they were to be repatriated to their peninsular
homeland. Why the ship detoured into Maizuru Harbor, a naval base that hugged the East Sea side of Japan,
remains a mystery with multiple theories but no definitive answer. Other similarly unresolved issues also
demand attention: the reason the ship departed so early, just one week after Japan’s surrender; the number of
people crammed onto the ship at the time of departure, as well as the number of the deceased; and most
importantly, the cause of the explosion. Souls Protest provides its answers to the above. This presentation
examines the film’s content against the following: The feasibility of the film’s account of the incident; and
the extent to which its content corroborates with that of other investigations. Is its guilty verdict justifiable,
or should Souls Protest, too, have allowed room for deliberation?
Biography
Mark E. Caprio is a professor in the College of Intercultural Communication at Rikkyo University. His
research primarily examines the period of Japanese colonial rule and its aftermath. His publications include
Japanese Assimilation Policies in Colonial Korea (University of Washington, 2009). He is currently working
on a study that examines the dregs of colonial policy in liberated Korea that considers among other issues
postwar/liberation repatriation.
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"Towards an Ethical, Intimate Witnessing of Torture and Inhumanity in Kim Dong-won’s
Repatriation (2003)"
Hye Seung Chung (Colorado State University)
After CBS News’ publication of photos documenting Abu Ghraib prisoner abuses and torture by U.S.
military personnel in April 2004, a handful of American independent documentaries, including Alex
Gibney’s investigative exposé Taxi to the Dark Side (2007) and Eric Morris’s meditative film Standard
Operating Procedure (2008), tackled the controversial issues of torture and prisoner abuse in U.S. military
prisons abroad. Despite the liberal intent of criticizing the American government’s policy of detention and
interrogation of Middle Eastern prisoners and invoking sympathy for innocent victims of cruelty and
inhumanity, these films fail to pass the litmus test of ethical representations of torture on screen, as put forth
by Marnia Lazreg. According to the author, “Representations of torture in films need to be clear about the
arbitrariness of torture, its routinization, as well as the hollowness of its political justifications. They can do
so only by being clear about the illegality of torture and by depicting its consequences for the victims, who
must be allowed to present their experiences of psychological and physical pain and degradation.”1
While the above-mentioned documentaries about torture reduce victims to either informers who support the
indictment of U.S. policy on the War on Terror or anonymous (and often naked) subjects in enlarged still
photographs (Abu Ghraib images) whose documented degradation engenders pity on the part of
compassionate spectators, the veteran Korean documentarian Kim Dong-won’s Repatriation, the winner of
the 2004 Sundance Film Festival’s “Freedom of Expression Award,” approaches his subject from an entirely
different perspective. What radically demarcates Kim’s film from its American counterparts is the
documentarian’s long-term commitment to, and intimate relationship with, his subjects. It took Kim twelve
years to complete Repatriation and he shot 800 hours of footage showcasing the daily lives and struggles of
released long-term prisoners who had spent decades (as long as 30-40 years) in authoritarian South Korean
regimes’ prisons, where torture and abuses were routinely practiced. Kim met these former prisoners as a
church volunteer and began to establish a surrogate “father-son” relationship with one of them, Cho Changson, whom he endearing calls “Grandpa Cho.” Kim’s soft-spoken voiceover occasionally injects historical
context that informs the viewer of these prisoners’ plight under Park Chung Hee’s staunch anti-communist
policy, which classified North Korean spies and communist sympathizers into two categories: “converts” and
“converts-to-be.” Park’s military dictatorship was determined to convert all communist prisoners in order to
demonstrate the capitalist South’s “superiority” over the North. In the early 1970s, a special conversion task
force was formed in each prison to carry out a brutal, inhumane conversion scheme which included various
dirty tactics (e.g. beatings, waterboarding, provoking the sexual urges of prisoners with pornographic
materials and aphrodisiacs, enlisting family members to emotionally manipulate prisoners, etc.).

Marina Lazreg, “Doing Torture in Film: Confronting Ambiguity and Ambivalence,” in Michael Flynn and
Fabiola F. Salek, eds., Screening Torture: Media Representations of State Terror and Political Domination
(New York: Columbia University Press, 2012), 270.
1
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One of the film’s interviewees, Grandpa Cho’s former captain (Jin Tae-yoon), was forcefully converted while
he was unconscious following several beatings. The aging captain testifies in talking-head shots framed
against his shabby room in a provincial dog farm:
Five men took turns beating me. I counted up to 600 times, then I fainted, so I don’t know how many
(times I was beaten). They almost killed me. They hung me upside down. My legs were broken.
Then, they taped a pen to my hand. They moved my hand to sign, and there I was, converted.
Not only does the documentary expose the meaninglessness of such a paper-thin “conversion,” it also pays
tribute to the collective humanity of unconverted prisoners (102 of whom had been released from prison as
of 2003 as the caption informs) who persevered in the face of unspeakable state violence. Sonically
superimposed atop a montage of still-frame close-ups of these ex-prisoners’ faces, Kim’s solemn voiceover
intones,
In the total isolation of imprisonment, fighting against loneliness and fear for decades, what made
them go on? How could they withstand the cruel torture that ordinary people would succumb to in a
few days, or even minutes?....The most convincing answer I received was that the reason they held
out or the reason why they couldn’t give in, lies in the very atrocity of the conversion scheme. The
pain inflicted on them justified their resistance and gave them strength. Inhuman violence trampled
their human dignity and pride. To protect their human dignity, they had no choice but to fight.
This approximately two-minute montage of fifty expressive, soulful faces is compelling evidence that “the
documentary film is best suited for exposing viewers to the unjustifiable character of torture, arguing for its
accountability, and unambiguously calling for its eradication.”2
Biography
Hye Seung Chung is Associate Professor of Film and Media Studies in the Department of Communication
Studies, Colorado State University. She is the author of Hollywood Asian: Philip Ahn and the Politics of
Cross-Ethnic Performance (Temple University Press, 2006) and Kim Ki-duk (University of Illinois Press,
2012) as well as the co-author of Movie Migrations: Transnational Genre Flows and South Korean Cinema
(Rutgers University Press, 2015).

2
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"Post-vérité Turns: Korean Independent Documentary in the 21st Century"
Jihoon Kim (Chung-ang University)
Despite the obvious paucity of existing English-written works on it in Korean cinema and media studies,
Korean independent documentary in the 21st century has been the richest and most vibrant territory of formal
and aesthetic experimentations in Korean national cinema as many filmmakers and artists have attempted to
renew and transcend its traditional ethos of cinéma vérité. Emerging directors and moving image artists have
developed an array of other formal devices than those in the participatory mode of documentary, including
self-reflexive and essayistic approaches, reenactment, archival uses of found footage, and poetic observation.
These devices have resulted in various films, videos, and installations that could fall under the rubric of
‘experimental documentary’ or ‘avant-doc.’ The new filmmakers and artists’ growing attempts at intersecting
documentary and avant-garde cinema, and documentary and contemporary art, however, do not mark a total
departure from their predecessors. The works in question might break from the authentic assumptions of the
traditional Korean independent documentary, but their directors and artists ultimately aim at extending its
traditional subjects, political responsibility, and ethical or epistemological problems into their formal
experimentations. It is in this sense that the works are seen to mark the ‘post-vérité’ turn of Korean
independent documentary.
This paper presents an overview of my in-progress project entitled Post-vérité Turns: Korean Independent
Documentary in the 21st Century, classifying the aesthetic, technical, and political changes in the Korean
independent documentary since the 2000s as five ‘turns’: namely, ‘the personal turn,’ the audiovisual turn,’
‘the archival turn,’ ‘the digital turn,’ and finally, ‘the crossover turn.’ All these categories demonstrate that
the new post-vérité’ documentary film in the 21st century has also updated the activist tradition’s political and
ethical commitment to Korean society and history by cultivating the alternative public sphere in which both
the traumas of modernization and the new problems of the neoliberalized contemporary Korea have been
portrayed and discussed.
Biography
Jihoon Kim is associate professor of cinema and media studies at Chung-ang University, South Korea. He is
the author of Between Film, Video, and the Digital: Hybrid Moving Images in the Post-media Age (New
York: Bloomsbury Academic, 2016). His essays on film theory, experimental film and video, art of the
moving image, cinema and contemporary art, digital cinema, and experimental documentary have appeared
in Screen, Film Quarterly, Camera Obscura, Animation: An Interdisciplinary Journal, Millennium Film
Journal, Leonardo Electronic Almanac, and the anthologies Global Art Cinema: New Histories and Theories
(Oxford University Press, 2010), and Taking Place: Location and the Moving Image (University of
Minnesota Press, 2011), among others. Currently He is working on two book projects, each entitled
Documentary's Expanded Fields: New Media, New Platforms, and the Documentary and Post-vérité Turns:
Korean Independent Documentary in the 21st Century respectively.
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Panel 8: Fantasy and horror
"Aliens, Mermaids, and Cartoons: Generic Hybridity in Contemporary Korean Dramas"
Ji-yoon An (Eberhard Karls Universität Tübingen)
With Hollywood studios largely eschewing the rom-com genre, it is often bemoaned that the ‘meet-cute is
dead.’ However, the same cannot be said for Korea. Romance has always been an integral part of the plot in
drama series. In recent years, there has been a series of big budget dramas targeting young audiences. While
sticking to the rom-com formula, these series have also shared comparable generic hybridity. Since the
phenomenal hit of My Love from the Star (SBS, 2013-2014) in which the male protagonist is an alien, other
worldly beings have been the object of love stories, such as: a cartoon character in W (MBC, 2016), a
mermaid in The Legend of the Blue Sea (SBS, 2016), and a ‘goblin’ (doggaebi) in Guardian: The Lonely and
Great God (tvN, 2016). The introduction of fantasy (and at times, science fiction) concepts and characters in
these stories are an interesting twist to both the rom-com genre and gender portrayals. Also noteworthy has
been the tendency to simultaneously reinvent and integrate Korean folk tales and the Joseon period into these
dramas. This paper is interested in this generic hybridity of fantasy, romance, and period dramas (sageuk)
and explores the role that such genres have had in the success of these works. Considering that this strand of
dramas is, first and foremost, love stories, the paper also takes an interest in the ways that such generic
hybridity affects the comparable gender portrayals of the texts, thus also calling into question the intricate
workings of gender developments alongside generic hybridity in appealing to the youth market of
contemporary K-dramas.
Biography
Ji-yoon An is a Visiting Assistant Professor at the University of Tübingen. An received her PhD in East Asian
Studies from the University of Cambridge, UK. Coming from a background in Music and Film Studies, An is
a scholar of Korean Studies, with interests in cultural trends and flows. Her thesis, titled Family Pictures:
Representations of the Family in Contemporary Korean Society is forthcoming as a book.
jyan2787@gmail.com
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"Desire of a Sacred Vampire and Questions of Embodiment in Park Chan-wook’s Thirst (2009)"
Hee-seung Irene Lee (The University of Auckland, New Zealand)
Vampire on screen is a figure whose body never dies yet eternally depends on other’s body as prey. Scarcely
Korean cinema features such ontological problem the undead creatures confront while fearful, eloquent,
attractive and abject images of vampires are abundant and continuously thrive in other screen cultures. In
Thirst (2009) Korean film director Park Chan-wook interrogates the self-contradictory desire of a vampire
whose appetite and other physiological phenomena do not comply with his will to preserve belief, humanity
and, most of all, compassion for other human beings. After saintly sacrificing his body for the sacred cause
to conquer a deadly disease, a Catholic priest Sang-hyun (played by Song Kang-ho) wakes up in a new
predatory body that mindlessly, relentlessly cries for blood. The film follows an intriguing parallel between
Sang-hyun and his protégée Tae-ju (played by Kim Ok-bin) who first becomes his mistress and later
vampiric spouse. After realising their corporeal conditions as a blood-sucking monster the two protagonists
react to this material reality in opposite ways. Sang-hyun strives against the unwanted embodiment of his
nocturnal identity as the most condemning imprisonment of his mind that piously seeks atonement and
divine absolution. On the contrary, Tae-ju wholeheartedly embraces the embodiment of her supernatural
power and limitless pursuit of corporeal pleasure far beyond moralistic boundaries of humanity. The paper
will pay particular attention to how this unique Korean vampire film treats the questions of embodiment as
its central theme. The discussion will draw on the philosophical conception of embodiment as elaborated by
Husserl and Merleau-Ponty. Their phenomenological approaches to the notion of embodiment investigate a
seemingly insoluble question not only about the relationship between body and mind but also about their
complication of a human subject’s desire. Precisely, Thirst captures spectators in the same space, this
‘phenomenal field’ conditioned by body, mind and desire, where the film places the two protagonists and
keeps them undead.
Biography
Dr Hee-seung Irene Lee (The University of Auckland, New Zealand) completed her PhD in the department
of Film, Television and Media Studies at the University of Auckland and has been teaching various topics
such as Hollywood films, art house cinema, Asian identities, contemporary Korean society, and Korean
popular culture. Her research interests include critical theory, psychoanalysis, screen adaptation,
contemporary South Korean cinema, Korean popular culture and East Asian cinema. Irene’s recent
publications on Park Chan-wook’s Oldboy and Hong Sang-soo’s work appear in Journal of Japanese and
Korean Cinema.
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"Discourse Analysis of the Film “Train to Busan”: Scenarios for the Future in a Modern Society" 3
Rumiya K. Tangalycheva (Saint Petersburg University)
The article is devoted to the discourse analysis of the film "Train to Busan" in the context of future scenarios
in a modern society. The main goal of the paper is to make a sociological interpretation of the alternative
scenarios for the future based on the analysis of the story lines and characters of Korean zombie
apocalypse action thriller film directed by Yeon Sang-ho. The movie represents artistic pictures of social
stratification of the present life with many its problem areas and attributes.
The set of tools for critical discourse analysis by Norman Fairclough has been selected as a methodological
basis for the research. This toolkit introduces a specific application algorithm that involves three steps. At the
first stage, it is necessary to describe the discourse of text (or film) in its genealogy, drawing on all possible
data and materials for establishing the topic, the history of the formation of rhetorical structures and the
discursive formats of the text under study. For this, the main plot lines of the film and its characters are
analyzed in order to identify and then to interpret the topic.
At the second stage, it is necessary to discover nodal points of the discourses on a key topic in their
intertextuality. The main procedure of the second stage is the interpretation of the processes of dissemination
of discourses in various structures and changes, their recontextualization in new social fields, institutions,
organizations, social life. The third stage is an explanation of how these discourses are transformed from
artistic and theoretical constructs into practices of social reality, embodied in new ways of interaction, new
identities, etc. The last stage assumes a separate empirical study using ethnographic interview methods and
participant observation (Fairclough, 1995; 2003).
As theoretical sources for the interpretation of the story lines we used the sociological concepts of the risk
society by U. Beck, E. Giddens, N. Luhmann, as well as the scientific hypotheses and predictions of the
researchers of the future capitalism of I. Wallerstein, R. Collins, M. Mann, and others. In order to understand
how artistic and theoretical constructs transform into the designs of social reality, we turned to a series of
interviews and reviews of this film, published in Russian and foreign press.
Biography
2003 – Associate Professor of the Dept. of Sociology of Culture and Communication (docent), Faculty of
sociology, St. Petersburg University.
2016 – Head of the Project “Enlargement of Korean Studies Disciplinary Field at St. Petersburg State
University” supported by Academy of Korean Studies (Republic of Korea)
KEY PUBLICATIONS in Korean Studies
This work was supported by the Core University Program for Korean Studies through the Ministry of
Education of the Republic of the Korea and Korean Studies Promotion Service of the Academy of Korean
Studies (AKS-2016-OLU-2250002).
3
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Tangalycheva R. K. Theoretical and Methodological Issues of the Sociological Study of Intercultural
Communication. – St. Petersburg: Skifiya-print, 2014. – 332 p. (in Russian).
Tangalycheva R. K. Theories and Cases of Intercultural Communication under Globalization. – St.
Petersburg: Alethia, 2012. – 248 p. (in Russian).
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Panel 9: Questions of representation
"Lesbian representation in the South Korean film The Handmaiden (2016)"
Satu Rajala (University of Helsinki)
Lesbian representation has not been studied a lot if compared to research about heterosexual women in
Feminist Film Studies or homosexual men in Queer Studies. Recently lesbian representation became a much
discussed topic in 2016–2017 when the South Korean director Park Chan-wook’s erotic thriller The
Handmaiden became known all over the world, when it participated in the Cannes Film Festival in 2016. The
film raised a lot of discourse on its representation of the female characters, and speculation if the women are
shown as sexual objects and if the sex scenes on the film are filmed through male gaze. The topic is
especially interesting as the director himself has brought the term “male gaze” up in his interviews, telling he
tried to avoid it while filming. Homosexual representations have been researched both in Western and
Korean films, but usually researchers focus on representations of homosexual men. For that reason, this
paper specifically focuses on lesbian representation, the object of the analysis being The Handmaiden.
This paper answers to questions how the film represents the lesbian characters and if it shows the sex scenes
through male gaze. It analyses the film’s narrative and singular scenes, utilizing also film reviews and
interviews of the director. The film is analysed with the help of representation analysis of Feminist Film
Studies, and the paper utilizes representation and male gaze theories by Feminist Film Studies and lesbian
representation research by Queer Theory. Although the main objective has been to study male gaze in the
film, which has also been the main topic in the media discussion, this paper also continues the discussion
bringing new topics forward from Queer Theory.
Based on the analysis it can be said that there has been disagreement about the lesbian representation of The
Handmaiden. However, this paper argues the film differs from many other lesbian-themed films as it
represents the lesbian characters as active in many cinematic ways, removes men from homoerotic scenes or
denies the men their gaze, and depicts the male gaze as evil or even comical. However, this paper also comes
to the conclusion that the film has used a certain cinematic style in the sex scenes, which is usually linked to
pornography made for heterosexual men, which makes the scenes voyeuristic.
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"Revealing Voices? North Korean Males and the South Korean Mediascape"
Christopher Green (Leiden University)
In this chapter, we examine evolving South Korean media representations of North Korean migrants with
particular attention to the portrayal of men. Ongoing developments in the South Korean media landscape are
allowing the repertoire of such images to expand considerably. The proliferation of talk shows involving
North Koreans opens possibilities for more nuanced representations of these recent arrivals, and members of
the community are also availing themselves of self-broadcast as a means of empowerment. Furthermore,
greater knowledge on the part of South Korean media consumers about North Korean society means that
recourse to stereotypes of the past carries less and less weight in such formats. Audiences often seek answers
to specific and comparatively well-informed questions, albeit not necessarily the ones to which the migrants
would prefer to respond.
Our exploration of these developing modes of discourse focuses on three case studies. First, we consider TV
Chosun's Moranbong Club, which pursues the framework staked out by Now on My Way to Meet You but
with the addition of male panelists and greater emphasis on life after resettlement, as an example of how
conservative broadcasters continue to mine this topic and attempt to shape public discourse, while
increasingly bringing in North Korean male voices. Secondly, we address the supportive portrayals of young
North Korean men in Best Friends (Ddak joeun chingudeul), an EBS show sponsored by the Institute of
Unification Education, a sub-division of the South Korean Ministry of Unification. Finally, we return to look
in further detail at the rise to low-level prominence of BJ Ipyeong as an example of how self-broadcast is
fostering a more direct channel for North Korean migrants to reach South Korean audiences. What images of
men with North Korean origins do such recent productions from cable networks and user-created content put
forth? How do these texts contribute to knowledge of North Korea for a South Korean audience, and what do
these developments reveal about South Korean society itself?
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"Celluloid Crown: The Chosŏn Royal House in Korean Films"
Christine Kim (Georgetown University)
Why are Korean historical films set in the late Chosŏn and colonial periods so bad? Historical material often
serves as screenplay inspiration, and in recent years a number of high-profile projects of New Korean
Cinema have mined the nation’s past to both critical (“A Taxi Driver,” “1987: When the Day Comes”) and
commercial (“Ode to My Father”) acclaim. Films depicting national traumas of the Korean Empire or
colonial period, however, have been less successful. As Stephen Crofts points out, the model of “national
cinematic self-definition” explicitly politicizes the production in a manner that sets up a tension between
imperial aggression and defiant national chauvinism.4 In this paper, I discuss two works that focus on events
of the dynasty’s twilight and dusk, featuring members of the Chosŏn royal house. “(Russian) Coffee” (Kabi)
(2012) centers around an 1898 plot to assassinate King Kojong; “The Last Princess” (Tŏkhye ongju) (2016)
presents the story of the king’s only daughter as she is driven to madness in imperial Japan. Beyond the
unhappy family narratives and the articulation of anti-colonial nationalisms, the two films share much in
common, including lavish costumes, appealing casts, and commensurately high production budgets;
distinctly nationalistic advertising campaigns; and a fundamental disregard for historical accuracy. I seek to
explain the challenges in rendering this fraught period in modern Korean history on the screen, with the aim
of problematizing the commonly accepted notion of national cinema as a manifestation of imagined
community.
Biography
I am an historian of modern Korea teaching at Georgetown University in Washington, D.C. My research and
writing focus on issues of national identity, material culture, and political movements. For too long I have
been working on a book manuscript, The King Is Dead, that examines how imperialism, colonialism, and
modernization influenced Korean polity and identity during the late nineteenth and twentieth centuries. I
have published on late Chosŏn imperial progresses (in Journal of Asian Studies); colonial photography (Ars
Orientalis); and the “Monuments Men” in Korea (Journal of Contemporary History), among others. I am
keen on participating in this conference as I teach courses on East Asian film and Korean history that would
benefit from exposure to the latest scholarly trends in Korean film studies. cjk25@georgetown.edu

Stephen Crofts, “Reconceptualizing Naitonal Cinema/s,” in Film and Nationalism, Alan Williams, ed.
(New Brunswick, NJ: Rutgers University Press), p. 47.
4
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Panel 10: Aesthetics on screen
"Lee Kwangmo, Spring in My Hometown, and the rise of the Art Cinema in 1990's Seoul"
Andrew Jackson (Monash University)
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"Aristotelian tradition in K-dramas"
SOSSAH Céline Lou (Pantheon-Sorbonne University & National Institute for Oriental Languages and
Civilizations (INALCO), Paris)
Contemporary south-Korean dramas are one of the most relevant television serials as they are intended for a
foreign audience even if they are mostly produced inside the country. So how have dramas changed the
South-Korean identity linked to the desire to export the entertainment industry?
While drama is constantly renewing itself and can monopolize a subject with virtuosity to form remarkable
works heritage from asian culture ; one of them I Hear Your Voice5 used Aristotelian tradition nevertheless a
great audience rate caused a continuation of the story through two additional episodes.
My research focuses on separating mechanics of rhetoric from specificities of dramas in order to identify a
new form of poetics that only aesthetics can reveal.
I Hear Your Voice is a legal drama so the connection to the method of advocacy is voluntary. But more you
analyze the editing more the framing repetition is used like an advocacy itself. Moreover legal fiction has the
same method as dramas ; by keeping it main points to the end, or by suspending it argument with anecdotes,
in a similar indirect way in order to captivate an audience.
There is no need to know korean law to understand and be captivated by I Hear Your Voice, the plot is
satisfactory in itself. The drama commands its own mechanics that keep us in suspense from the first episode
until the final outcome of the plot. The audience makes its own prognosis that excites its curiosity and
generates more fascinating intrigues. Anyone understands the dramatic issues that are more and more
complex in this serial. Here one might speak of « drama for the drama.»
Analyzing Aristotelian influences in this contemporary Korean fiction, could lead us to as new tool for a
better understanding of human imaginary need of fiction.
Biography
I am a PhD student in Aesthetics at Pantheon-Sorbonne University and in Korean Studies at the National
Institute for Oriental Languages and Civilizations (INALCO) where I am in charge of managing film
analysis on korean cinema for undergraduate students. I graduated from a Master's & Bachelor’s degree in
Art with a focus on Film. I have also a professional title of Director of Photography and previously got a
Bachelor’s degree in Fine Arts with honours.
c.lou.sossah@gmail.com

너의 목소리가 들려 - Broadcast from June 5 to August 1, 2013 on SBS, composed of 18 episodes, lasting 65
minutes written by Park Hye Ryun, directed by Jo Soo Won.
5
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Keynote II
"In Another Time and Place: Translating Gothic Romance in The Handmaiden"
Chi-Yun Shin (Sheffield Hallam University)
This paper considers the South Korean auteur director Park Chan-wook’s latest film The Handmaiden
(2016), which is the film adaptation of British writer Sarah Waters’s third novel Fingersmith (2002).
Transporting the story of love and deception from Victorian England to the 1930s Korea under Japanese
colonial rule, the film offers a compelling case of transnational or cross-cultural adaptation. In the process of
re-contextualization and cultural relocation, the film gives prominence to the ethnic identities and hierarchies
in colonial Korea. Also, while both narratives recount the unfolding lesbian love story between a petty-thiefdisguised-as-maid and a noble lady, the film provides a spectacular, visual ‘translation’ of the novel’s
approach to the pornographic materials and performance. Quite distinctly, The Handmaiden deploys the
gothic elements such as the theme of transgression, narrative centred on suspicion and fatal sexual attraction,
as well as the prison-like mansion setting with secret chambers so as to evoke fear and anxiety. In particular,
the film reimagines the two female protagonists as the archetypal gothic heroines who fall to the power of
villains but emerge on top as adventurous explorers. Examining the film’s gothic engagement in its narrative
and aesthetic strategies, the paper explores the ways in which the film manages to ‘truthfully’ adapt and
‘translate’ the novel’s story of same-sex desire, while addressing issues of history and identity in another
time and place.
Biography
Chi-Yun Shin is a Principal Lecturer in Film Studies at Sheffield Hallam University. She is co-editor of New
Korean Cinema (Edinburgh UP, 2005) and East Asian Film Noir (I.B. Tauris 2015). Her articles on
contemporary East Asian cinema (of gender, genre, remake and reception) and diaspora films in Britain have
been published in a range of journals and edited volumes as well as an encyclopaedia. She is on the editorial
boards of the Journal of Japanese and Korean Cinema and East Asian Journal of Popular Culture. She also
organised the 3rd Korean Screen Culture conference in 2014.
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